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PARKE-BERNET GALLERIES -¢ INC 
New York - 1946 


The Parke-Bernet Galleries 
Will Execute Your Bids 
[MAIL * TELEPHONE OR TELEGRAPH | 


Without Charge 
If You Are Unable to Attend 
the Sale in Person 


PRICED CATALOGUES 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus 
the cost of the 
catalogue 


PRINTED IN U.S. A 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the 
Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuine- 
ness, authenticity or condition of said property. 


3. All bids are to be PER LoT as numbered in the catalogue, unless otherwise an- 
nounced by the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer 
and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made 
by the purchaser thereof. If the foregoing condition, or any other applicable condi- 
tion herein, is not complied with, the sale may, at the option of the Galleries, be 
cancelled, and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a store- 
house for the account and risk of the purchaser, and at his cost. If the purchase 
price has not been so paid in full, the Galleries may either cancel the sale, and any 
partial payment already made shall thereupon be forfeited as liquidated damages, 
or it may resell the same, without notice to the buyer and for his account and risk, 
and hold him responsible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the 
sale will be cancelled, and any amount that may have been paid on account of the 
sale will be returned to the purchaser. 


CONDITIONS OF SALE—concluded 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, 
silver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise Tax are designated by an asterisk(*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 2 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and condi- | 
tions as it may prescribe, but without charge for its services, will undertake to make 
bids for responsible parties approved by it. Requests for such bidding must be given 
with such clearness as to leave no room for misunderstanding as to the amount to be 
bid and must state the catalogue number of the item and the name or title of the 
article to be bid on. If bids are to be made on several articles listed as one item in 
the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”, in which case the request should state the 
amount to be bid “for the Lot”. The Galleries reserves the right to decline to under- 
take to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by pur- 
chasers but will not be responsible for the acts of such carriers or packers in any 


respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 


Sales Conducted by HIRAM H. PARKE 
HARRY E, RUSSELL + LOUIS J. MARION 


ANTHONY N. BADE and ANDREW NISBET 


PARKE-BERNET GALLERIES - INC 


30 EAST 57 STREET »- NEW YORK 22 


Telephone PLAZA 3-7573 Cable PARKGAL 


Hiram H. Parke - President 


ARTHUR SWANN - LesuiE A. Hyam .- Vice-Presidents 


Epwarp W. Keyes - Secretary and Treasurer 


EVENING SESSION 
Tuesday, October 29, 1946, at 8 p.m. 


CATALOGUE NUMBERS I TO 132 INCLUSIVE 


JACQUES CALLOT 


CELEBRATED FRENCH PAINTER-ETCHER: 1592-1635 


1. EXERCICES MILITAIRES. Title and twelve etchings 
a6 fe Meaume Nos. 82 to 594. Early states before the plate numbers. Fine impressions. 
A complete set of these small figures; Callot excelled in the art of depicting them. 


9. VITA ET HISTORIA BEATAE MARIAE VIRGINIS. Fourteen etchings 
including title 
/, Meaume Nos. 76 to 8g. All fine impressions of these exquisite plates. Each hinged 
@6_ on a mount and bound in a large octavo volume in full crimson levant morocco, gilt 
inside borders by Cape. 


From the collection of Louis O. Roederer. 


lt 3. LES GRANDES MISERES DE LA GUERRE. Eighteen etchings including 
oY “title 


Meaume Nos. 564 to 581. Fine impressions. With platemarks and margin. 


4. LES SUPPLICES. Etching 

Sr Meaume No. 665. An early state. Fine impression. Without margin, mounted. 
5. NOBLES LORRAINS. Twelve etchings 
Meaume Nos. 673 to 684. First states. All fine impressions. Without margins. Each 

Ai hinged to a mount and bound in royal octavo full crimson levant morocco, gilt inside 
border by Cape. 


From the Roederer collection. 


6. LA PETITE VUE DE PARIS (CALLED THE SLAVE MARKET) 

J bre Two impressions ae 
Meaume No. 712. First and Second states of five. The first state is without the dis- 
tant view of the Pont Neuf. Very fine impressions. With platemark and margins. 


4. LES FANTASIES. Fourteen etchings including title 
[oo- Meaume Nos. 868 to 881. All first states except the title which is second state. All 
fine impressions. Each hinged to a mount and bound in an oblong quarto volume in 


full crimson levant morocco, gilt inside border by Masson-Debounelle. 


From the Roederer collection. 
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ROLAND CLARK 


CONTEMPORARY AMERICAN ETCHER 


8. JACKS; DROOPING IN. Two etchings 


Proofs signed in pencil. Fine impressions. 


9. RUFFED GROUSE; KING OF THE MARSH. Two etchings 


Both signed proofs. Fine impressions. 


SIR DAVID YOUNG CAMERON 


CELEBRATED SCOTTISH ETCHER: 1865-1945 


10.4 VENETIAN CONVENT. Etching 
Rinder No. 207. Only state. Proof signed in pencil. Fine impression. 
This is No. 4 in the North Italian set. 


11.PONTE VECCHIO. Drypoint 


» Rinder No. 224. Second state of two. After the plate was cut down in size. Proof 


signed in pencil. Fine impression on old paper. 
This is No. 21 in the North Italian set. 


12,PONT NEUF. Drypoint 
Rinder No. 361. First state of two. Proof signed in pencil. Very fine impression. 
Presentation inscription by Cameron on the back. 

Very rare in this state. This is the first plate of the Paris set. 


13.OLD SAUMER. Drypoint 
Rinder No. 371. Fourth state of five. Proof signed in pencil. Very fine impression. 
Edition limited to thirty proofs. 


14. STILL WATERS. Drypoint 


_ Rinder No. 381. Third state of four. Proof signed in pencil. Fine impression on 


Japan paper. 


15. MARS WORK, STIRLING. Drypoint 
Rinder No. 386. Third state of four. Proof signed in pencil. Very fine impression on 
thin Japan paper. Rare; only twenty-three impressions were made. 


16. DINANT. Drypoint 
Rinder No. 395. Third state of three. Proof signed in pencil. Very fine impression. 
This plate is No. 9 in the Belgian set. 


17. WINCHESTER CATHEDRAL. Etching 
Rinder No. 471. Proof signed in pencil. Very fine impression on old paper. Edition 


limited. 
One of the finest of Cameron’s later works. 
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Numbers 18 to 51 Inclusive 


THE ENGRAVINGS OF 
ALBRECHT DURER 


THE GREAT GERMAN MASTER: 1471-1528 


“Albrecht Diirer can be pronounced almost without qualification as the greatest of 
all line engravers—a man who had found in this phase of art a means of expression 
perfectly alone with his genius.’—ArTHUuR M. Hinp 


18. CHRIST ON THE MOUNT OF OLIVES. Engraving 

Bartsch No. 4; Dodgson No. 51. Signed in the plate with the monogram and dated 
1508. Superb early impression. On paper with a portion of the Bull's Head water- 
mark. Margin showing the full platemark. 


One of the engraved “Little Passion” set. 


19. THE BETRAYAL OF CHRIST BY fUDAS. Engraving 
Bartsch No. 5; Dodgson No. 51. Signed in the plate with the monogram and dated 
1508. Very fine impression. Thread margin. 

This is the third plate of the engraved set of the “Little Passion.” 


20. THE MAN OF SORROWS, SEATED. Etching on iron 
Bartsch No. 22; Dodgson No. 81. Unsigned; dated 1515. Fine impression unusually 
free from rust marks. 

Very rare. 


From the Robert Scholtz collection with the stamp. 


21.ST. SEBASTIAN BOUND TO A TREE. Engraving 
Bartsch No. 55; Dodgson No. 24. Signed with the monogram on a placard. Executed 
about 1499. Good impression, repaired. 


22. THE VERNICLE HELD BY TWO ANGELS. Engraving 


= Bartsch No. 25; Dodgson No. 71. Signed in the plate with the monogram and dated 


1513. Fine impression, no margin. 


An unidentified collector’s mark on the back. 


23. THE VIRGIN ON THE CRESCENT. Engraving 
Bartsch No. 30; Dodgson No. 21. Signed in the plate with the monogram. Engraved 
perhaps in 1498. Good impression. Slightly spotted. 


24. THE VIRGIN WITH A STARRY CRO WN. Engraving 
Bartsch No. 31; Dodgson No. 48. Signed in the plate with the monogram and dated 
1508. Second state with the completed outer circle of rays. Very good impression. 
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ALBRECHT DURER—Continued 


[NUMBER 25 | 


25. THE VIRGIN CROWNED BY AN’ ANGEL. Engraving 
/ & ~ -Bartsch No. 37; Dodgson No. 94. Signed in the plate with the monogram and dated 
SbO 37 : 04 mee P 

1520. Brilliant impression. 


From the Schlosser and von Hagen collections with the stamps. 


[See illustration ] 
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[NUMBER 26] 


YWOS6. ST. GEORGE ON HORSEBACK. Engraving 
Bartsch No. 54; Dodgson No. 49. Signed in the plate with the monogram and date 
1508 at the foot of the plate. Brilliant impression. Without margin but the full plate 


to the border. 
Extremely rare. 
From the Firmin-Didot and Sir John St. Aubyn collections with the stamps. 


[See illustration | 
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ALBRECHT DURER—Continued 


27. THE VIRGIN WITH THE CHILD IN SWADDLING CLOTHES. 
Engraving 

Bartsch No. 38; Dodgson No. 93. Signed in the plate with the monogram and dated 
1520. Fine impression. Slight stain. 


_ 28. THE ENTOMBMENT. Engraving 
{= Bartsch No. 44; Meder No. 153. Early proof before the text on the back. Very fine 


impression with generous margin. 


From the von Lanna collection with the stamp. 


29.ST. PHILIP. Engraving 
Bartsch No. 46; Dodgson No. 103. Signed in the plate with the monogram and dated 
1526. Brilliant impression. Platemark visible all around. 

From the Berlin Museum and the von Nagler collections with the stamps on the back. 


30. ST. SIMON. Engraving 
Bartsch No. 49; Dodgson No. 98. Signed in the plate with the monogram and dated 
1523. Fine impression. 


31.81. CHRISTOPHER FACING TO THE LEFT. Engraving 
Bartsch No. 51; Dodgson No. 95. Signed in the plate with the monogram and dated 
1521. Fine impression. Thread margin. 


32. THE VIRGIN SEATED ON A GRASSY BANK. Engraving 


_. Bartsch No. 34; Dodgson No. 35. Signed in the plate with the monogram and dated 


1503. Very good impression. Slight thin spot in upper left corner. 


Very rare. 


33, ST. JEROME IN PENITENCE. Engraving 
Bartsch No. 61; Dodgson No. 11. Signed in the plate with the monogram. Executed 
about 1497. Brilliant rich impression on paper with the Twin Towers watermark. 
Slight margin. | 

[See illustration | 
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[NUMBER 33 


ALBRECHT DURER—Continued 


34. THE DREAM. Engraving 

Bartsch No. 72; Dodgson No. 28. Signed in the plate with the monogram. Executed 
/3 {© about 1500. Brilliant impression. Margin trimmed to the engraved border Ime. In 

fine condition on paper with the High Crown watermark. 


‘See illustration | 
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ALBRECHT DURER—Continued 


35. MELANCHOLIA. Engraving 

Bartsch No. 74; Dodgson No. 73. Signed in the plate with the monogram and dated 
1514. Superb impression. With 1/16 inch margin beyond the border line. Trace of 
fold visible on the back. cs 


From the Scholle collection with the stamp on the back. A pencil note on the back 
signed “D.K.” reads: “I think this ts the finest impression I ever saw.” 


“The literature on the Melancholia is more extensive than on any other engraving by 
Diirer; the statement would probably remain true if the last two words were omitted.” 
—CAMPBELL DopGson 


[See illustration | 
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[NUMBER 35]| 


ALBRECHT DURER—Continued 


36. FOUR NAKED WOMEN. Engraving 
Bartsch No. 75; Dodgson No. 14. Signed in the plate with the monogram and dated 
Gg ; 1497. Very fine impression. Thread margin. 


[See illustration | 


97. THE LITTLE COURIER. Engraving 
/> 7 Bartsch No. 80; Dodgson No. 7. Signed in the plate with the monogram. Engraved 
ca about 1496. Fine impression. Paper has the watermark of the Coat of Arms with 
Lilies and Crown. 
dere 38. THE LADY RIDING AND THE LANDSKNECHT. Engraving 


Bartsch No. 82; Dodgson No. 16. First state before the double outline of the moun- 
tain in the background. Signed in the plate with the monogram. Engraved about 
1496-1498. Fine impression. Margin shows most of the platemark. 
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NUMBER 36] 
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ALBRECHT DURER—Continued 


[NUMBER 39 | 


>, 39: 1HE PEASANT AND HIS WIFE. Engraving 
/ if 0“ Bartsch No. 83; Dodgson No. 19. Signed in the plate with the monogram. Engraved 
about 1498. Very fine impression. Good margin showing the platemark. 
Extremely rare. 


[See illustration | 
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40.1HE COOK AND HIS WIFE. Engraving 
Bartsch No. 84; Dodgson No. 17. Signed in the plate with the monogram. Engraved 
about 1497. Fine impression. Trimmed close. 

ice From the G. von Rath collection with the stamp on the back. 


41. THE THREE PEASANTS. Engraving 
Bartsch No. 86; Dodgson No. 20. Signed in the plate with the monogram. Engraved 
G Bs about 1498. Very nice impression with margin. 


42. FIVE SOLDIERS AND A MOUNTED TURK. Engraving 
Bartsch No. 88; Dodgson No. 6. Signed in the plate with the monogram. Fine impres- 
WW sion. Bull’s Head watermark. Slightly trimmed, lacking the border line. 


43. THE PEASANTS DANCING. Engraving 
/79 ~ Bartsch No. 90; Dodgson No. 97. Signed in the plate with the monogram and dated 
ae 514. Fine impression. Margin shows the platemark. 


From the Geissler and Blasius-Hausman collections. 


44. THE RAVISHER. Engraving 
/ “<< Bartsch No. 92; Dodgson No. 3. One of the few unsigned plates. The date is prob- 
ably about 1495. Very fine impression. 


This unsigned plate is the earliest of the generally accepted engravings by Diirer. 


_. 45.-THE MONSTROUS PIG. Engraving 
/¢™ Bartsch No. 95; Dodgson No. 8. Signed in the plate with the monogram. Engraved 
in 1496. Fine impression. The full plate but without margins. 


4d” 46. CARDINAL ALBRECHT OF BRANDENBURG. Engraving 
Bartsch No. 103; Dodgson No. gg. Signed in the plate with the monogram. Engraved 
about 1523. Fair impression. 
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ALBRECHT DURER—-Continued 


47. PHILLIP MELANCHTON. Engraving 
Bartsch No. 105; Dodgson No. 102. Signed in the plate with the monogram and dated 


», 1526. Fine impression. With very wide margin. 


[See illustration | 


48. CHRIST TAKING LEAVE OF HIS MOTHER. Woodcut 


“S~— Bartsch No. 21; Meder No. 132. Fine early proof before the text. Very fine impres- 


sion with margin. Early manuscript inscription on lower margin. 
One of the “Little Passion”’ set. 


49. THE FLAGELLATION. Woodcut 
Bartsch No. 33; Meder No. 142. Proof signed in the plate with the monogram. Very 
fine impression without the text on the back. 


Duplicate from the Berlin Museum Print Room. 
One of the “Little Passion” set. 


_50.7HE LIFE OF THE VIRGIN. Set of twenty woodcuts 


Bartsch Nos. 76 to 95. Second states with the text of the 1511 on the back of each, 
with the exception of B.78 which is without text. Fine uniform impressions; some are 
trimmed close to the border line. With the watermark Meder 127 in several of them. 


A desirable complete set, much above the average in quality of impression. 


51. SELF PORTRAIT. Woodcut 
Bartsch No. 156. State with the set in shield bearing the monogram and the date 
1527. Fine full rich impression on thick paper. 


HEDLEY FITTON and AXEL H. HAIG 


ENGLISH AND SWEDISH ETCHERS 


52.1WO ETCHINGS 
The Rialto Bridge, Venice by Fitton; and The Madeline of Troy by Haig. Both are 
proofs signed in pencil. Very fine impressions, limited. Framed. 
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Numbers 53 to 129 Inclusive 
REMBRANDT VAN RIJN 


Celebrated Dutch painter and etcher born at Leyden in 1607; died in Amsterdam in 
1669. Pupil of Swanenburch and Lastman, but largely self-taught. 


‘Rembrandt stands out as an inexplicable phenomenon of his time. He had no prede- 
cessors, he had no contemporaries, and he had no successors until the nineteenth cen- 
tury brought forth its great men. He stands there in the seventeenth century a unique 
figure, and no one can say from whence came his art. He does not show a mere ten- 
dency toward nineteenth century landscape. He is as modern as the men of the nine- 
teenth century themselves; and while he has had his equals in two or three of them, 
he remains today an unsurpassed modern among moderns.’—-ATHERTON CURTIS 


[NUMBER 53 | 


53. REMBRANDT’S MOTHER, HEAD AND BUST THREE-QUARTERS 
RIGHT. Etching 


Hind No. 1; Bartsch No. 354. Second state of two. Signed in the plate with initials 


and dated 1628. Fine impression of a delicately etched plate. Margin. 


Very rare. Frederic Wedmore comments: “Nothing in Rembrandt’s work is more ex- 
haustive or more subtle than that ‘Bust of an Old Woman lightly etched’ of 1628. It is the 
first etched portrait of his mother.” 


[See illustration | 
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54. 1HE SMALL LION HUNT (WITH ONE LION). Etching 
Hind No. 6; Bartsch No. 116. Only state. Unsigned; executed about 1629-30. Fine 
early impression before the plate was cleaned. On paper with the Coat of Arms of 


“4 ye Amsterdam watermark. 


55. MAN IN A CLOAK AND FUR CAP LEANING AGAINST A BANK. 
Etching 


~ Hind No. 14; Bartsch No. 151. Only state. Signed in the plate with initials in reverse ; 


etched about 1630. Very fine impression. With good margin. 
From the J. Camberlyn collection with the stamp. 


56. THE RAGGED PEASANT WITH HIS HANDS BEHIND HIM, 
HOLDING A STICK. Etching 


&/-— Hind No. 16; Barsch No. 172. Fifth state of five with the additional cross-hatching at 


7o- 


the top of the trousers. Unsigned; executed about 1630. Fine impression. Lightly 
foxed. Small margin. 
From the Duke of Buccleuch collection with the stamp on the back. 


57.BUST OF AN OLD MAN WITH FLOWING BEARD, THE HEAD 
BOWED FORWARD. Etching 

Hind No. 27; Bartsch No. 325. Only state. Signed in the plate with initials and dated 
1630. Fine impression. 


From the Berlin Museum and A. G. Thiermann collections with the stamps. 


58. REMBRANDT BAREHEADED, IN SHARP LIGHT FROM RIGHT. 
Etching 


i Hind No. 30; Bartsch No. 10. Third state of three, after the plate was cut down 


ol- 


{ 


al - 


removing the signature and date. Done in 1630. Very fine impression. Generous 
margin. 


59. REMBRANDT BAREHEADED AND OPEN-MOUTHED, AS IF 
SHOUTING. Etching 

Hind No. 31; Bartsch No. 13. Second state of three, with the slipped stroke in the 
upper right corner. Signed in the plate with initials and dated 1630. Fine impression. 
Wide margin. 


An unidentified collector’s stamp, Lugt No. 2805, on the back. 


60. REMBRANDT IN CAP, LAUGHING. Etching 
Hind No. 345 Bartsch No. 316. Fourth state of six. Signed with initials and dated 
1630. Fine impression. Small margin with platemark. Small repair to right edge. 

A happy study of the artist by himself in a gay mood. 

From the Mathey collection with the stamp. 
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REMBRANDT VAN RIJN—Crontinued 


61. MAN CRYING OUT, THREE-QUARTERS LEFT, BUST. Etching 
Hind No. 41£; Bartsch No. 300. Final state of seven. Unsigned; executed about 


2/-- 1631. Fine impression. Margin with complete platemark. 
From the Hermann Ohse collection with the stamp. 
62. NAKED WOMAN SEATED ON A MOUND. Etching 
7 o- Hind No. 43; Bartsch No. 198. Possibly second state of three. Signed in the plate 
(faintly) with initials. Etched about 1631. Very good impression. Generous margin. 
63.4 MAN MAKING WATER. Etching 
= Hind No. 45; Bartsch No. 190. Signed in the plate with initials and dated 1631. 
Good impression. 
Rare. 
64. BEARDED MAN (REMBRANDT’S FATHER?) IN FURRED CAP AND 
ROBE: HALF LENGTH. Etching 
¢r—Hind No. 53; Bartsch No. 263. Third state of four, after the hand and arm were 
( effaced, before the plate was cut down. Signed in the plate with initials and dated 
1631. Fine impression. Thread margin preserves the complete platemark. Slight thin 
spots. 
From the Ellingwood collection with the stamp on the back. 
65. REMBRANDT WEARING A SOFT CAP, FULL FACE, HEAD ONET 
/Jg~ Etching 
‘ Hind No. 57; Bartsch No. 2. Unsigned; etched about 1631. Brilliant impression. 
Small slight stain. 
This print was titled by Bartsch as “Rembrandt aux trois moustaches.” 
From the Firmin-Didot and Archinto collections. 
66. REMBRANDT IN DARK CLOAK AND CAP. Etching 
y-~ Hind No. 66; Bartsch No. 6. Third state of three, after the plate was reduced in 
Vv’ — size. Unsigned; etched about 1631. Very fine impression. Very wide margin. 
Extremely rare. 
“Rough but powerful work, and not unworthy of the master.”—Hunp. 
4, 67.GROTESQUE PROFILE: MAN IN HIGH CAP. Etching 
““ Hind No. 68; Bartsch No. 326. Third state of four. Unsigned; etched about 1631. 
Fine impression. 
Rare, as all these small studies are. 
Peo EASANam Lia eHiS HANDS BEHIND HIS BACK. Etching 


// Hind No. 69; Bartsch No. 135. Fourth state of four. Signed in the plate with ini- 


tials and dated 1631. Brilliant impression. Margin showing platemark. 
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69. OLD WOMAN SEATED IN A COTTAGE, WITH A STRING OF 
ONIONS ON THE WALL. Etching 

Hind No. 76; Bartsch No. 134. First state of three, before the signature, but slightly 
cut down. Unsigned (in this state). Etched in 1631. A dark impression. Printing 


crease. 
136 ba Of the greatest rarity. Probably only two impressions of this state exist, those in the 
Museums of Amsterdam and Haarlem. Although listed as doubtful by Hind, he has not 
relegated it to his rejected list. 


From the Sir Edwin Astley and Rudge collections. 


70.BUST OF AN OLD WOMAN IN FURRED CLOAK AND HEAVY 
HEAD-DRESS. Etching 
if _ Hind No. 82; Bartsch No. 355. First state of five. Signed in the plate with initials 
; and dated 1631. Very fine impression. Small margin. 
Very rare. 


From the Marsden J. Perry collection with the stamp. - 


71.BUST OF A BEARDLESS MAN (REMBRANDT’S FATHER) IN A FUR 
a CLOAK AND CAP: LOOKING DOWN, THREE-QUARTERS LEFT. 
Etching 
Hind No. 84; Bartsch No. 307. Third state of three, after rework. Signed in the 
plate with initials and dated 1631. Fine impression. Wide margin. 
Hind is inclined to accept the early states as Rembrandt’s. 


72.SMALL BUST OF A BEARDED MAN LOOKING DOWN, WITH 
d EYES NEARLY CLOSED. Etching 
2~ Hind No. 89; Bartsch No. 296. Second state of two. Unsigned; executed about 
1631. Good impression. Wide margin. 
“A delicate work, but doubtful.”—HInp. 


fa. 73-8HEET OF STUDIES: HEAD OF REMBRANDT, BEGGAR COUPLE, 
HEADS OF OLD MAN AND OLD WOMAN. Etching 
Hind No. go; Bartsch No. 363. Second state of two after the plate was reduced. Un- 
signed; executed about 1632. Good impression. With margin. 


74. REMBRANDT’S MOTHER IN WIDOW’S DRESS AND BLACK 


bp -GLOVES. Etching 
Hind No. 91; Bartsch No. 344. Only state. Signed in the plate Rembrandt f. Fine 
impression. Good margin with the platemark. 
Dr Jan Six believes that Rembrandt finished and signed this plate which was begun by 
one of his pupils. 
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REMBRANDT VAN RIJN—Continued 


75. MAN STANDING IN ORIENTAL COSTUME AND PLUMED FUR 
CAP: [THE PERSIAN.| Etching 

Hind No. 93; Bartsch No. 152. Only state. Signed in the plate with initials and 
dated 1632. Fine impression. Thread margin. Has a small thin spot and some tiny 
pin holes. 


An early work but most elaborate and careful in details of the costuine. 


76.ST. JEROME PRAYING: THE ARCHED PRINT. Etching 


& &~-Hind No. 94; Bartsch No. 101. Second state of three, before the heavy work by an- 
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other hand in the background. Signed and dated in the plate Rembrandt f. 1632. 


Very rare. From the Artaria collection with the stamp on the back. 


77. THE RAISING OF LAZARUS: THE LARGE PLATE. Etching 

Hind No. 96; Bartsch No. 73. Late state possibly the final. Signed in the plate 
Rh van rijn f, etched about 1632. Fine impression. Trace of the original fold, false 
margin beyond the engraved border. 


ane THE RAT KILLER. Etching 
-Hind No. 97; Bartsch No. 121. Second state of two, with the shading on the side of 
the box in the boy’s hands. Signed in the plate with initials and dated 1632. Brilliant 
impression. Trimmed close. 

[See illustration | 


_ 49.4 TURBANED SOLDIER ON HORSEBACK. Etching 


Hind No. 99; Bartsch No. 139. Signed in the plate with initials in reverse; executed 
about 1632. Very good impression. Lightly foxed. 


From the W. Esdaile collection with the initials in manuscript on the back. 


80. JAN CORNELIS SYLVIUS, PREACHER. Etching 
Hind No. 111; Bartsch No. 266. Second state of two. Signed in the plate Rem- 
brandt f. 1634. Very good impression. Margin showing border line. 


81. WOMAN READING. Etching 


~ Hind No. 113; Bartsch No. 345. Second state of three, before the lower outline of 


the nose was strengthened. Signed in the plate Rembrandt f. 1634. Fine impression. 
Small stains. 


‘ 82.ST. JEROME READING (AT THE FOOT OF A TREE). Etching 
Hind No. 119; Bartsch No. 100. Second state of two after the removal of the false 
biting on the tree. Signed and dated in the plate (barely visible in the shadows) 
Rembrandt f. 1634. Fine impression. Trimmed close. 

From the S. S. Scheikeirtsch collection with the stamp. 
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REMBRANDT VAN RIJN—Continued 


83. CHRIST AND THE WOMAN OF SAMARIA; AMONG RUINS. 
Etching 

Hind No. 122; Bartsch No. 71. Second state of two, after the removal of line across 
the top and bottom of the plate. Signed and dated in the plate Rembrandt f 1634. 
Fine impression but the date seems to have disappeared. 


_84. THE TRIBUTE MONEY. Etching 


Hind No. 124; Bartsch No. 68. Second state of two. Unsigned; etched about 1634. 
Very fine impression. Good margin. 


85. THE FOURTH ORIENTAL HEAD. Etching 
Hind No. 134; Bartsch No. 287. Second state of three, before the publisher’s address. 
Signed in the plate with initial R. Etched about 1635. Fine brilliant impression. 


From the Duke of Buccleuch collection with the stamp. 


86. HEAD OF AN OLD MAN IN A HIGH FUR CAP. Eiching 
Hind No. 135; Bartsch No. 299. Unsigned. Etched about 1635. Very good impres- 


sion. 
Hind lists this plate as “questionable”. Rejected by Bode and Seidlitz. 


From the H. Weber and Budapest Museum collections. 


- 87.BALD OLD MAN WITH A SHORT BEARD, IN PROFILE TO RIGHT. 


Etching 
Hind No. 136; Bartsch No. 306. Unsigned; done about 1635. Fine impression. 
“Has been doubted by Seidlitz, but I do not feel justified in rejecting it.”—HInpD 


88. THE QUACKSALVER. Etching 
Hind No. 139; Bartsch No. 129. Signed in the plate Rembrandt f. 1635. Good 
impression. Lightly stained. 


From the James Reiss collection with the stamp. 


89. ST. JEROME KNEELING IN PRAYER, LOOKING DOWN. Etching 
Hind No. 140; Bartsch No. 102. Only state. Signed in the plate Rembrandt f. 1635 
(barely visible). A good impression of a delicately etched plate. Margin with plate- 
mark. 

Rare. 


From the A. Beugo collection with the stamp. 
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go. REMBRANDT AND HIS WIFE SASKIA. Etching 
Hind No. 144; Bartsch No. 19. Third state of three, with the additional shading on 
the left cheek under the hat which removed the foul biting. Signed in the plate 
Rembrandt f. 1636. A good impression. Without margin. 


gt. THE RETURN OF THE PRODIGAL. Etching 
Hind No. 147. Only state; Bartsch No. g1. Signed in the plate Rembrandt f. 1636. 
Good impression. Fine margin. 


From the J. Peoli collection with the stamp. 


g2. YOUNG MAN IN A VELVET CAP WITH BOOKS BESIDES HIM. 
Etching 

Hind No. 151; Bartsch No. 268. Second state of two after the removal of the dotted 
shading of the cheek and the second outline of the cap. Signed in the plate Rem- 
brandt f. 1637. Very fine impression. Good margin. 


93. SHEET OF STUDIES: A TREE AND THE UPEERSEAR Te OF, 
REMBRANDT’S HEAD WEARING A VELVET CAP. Etching 
Hind No. 155; Bartsch No. 372. Only state. Unsigned. The head about 1642, the 
tree possibly later. Brilliant impression. Margin. 

From the H. Danby Seymour collection with the stamp on the back. 


94. REMBRANDT IN VELVET CAP AND PLUME. Etching 
Hind No. 156; Bartsch No. 20. Only state. Signed in the plate (faint in this im- 
pression) Rembrandt f. 1638. Good clear impression. Large margin, paper late (?). 


From the Cambridge Museum collection with the stamp. 


95: MAN IN A BROAD-BRIMMED HAT AND RUFF. Etching 
Hind No. 158; Bartsch No. 311. Signed in the plate with initials, and date 1630 (?). 
Fine impression. Wide margin. 

From the d’Arenberg and Paul Davidsohn collections with the stamps. 


96. OLD MAN SHADING HIS EYES WITH HIS HAND. Etching 
Hind No. 169; Bartsch No. 259. Second state of two, after the pupil of the left eye 
had been indicated. Unsigned; etched about 1639. Very fine impression. With 
margin. 
A small but exquisite piece. Here we have within the compass of a few square inches 
all the phases of Rembrandt’s mastery of the needle. 


97. THE TRIUMPH OF MORDECAI. Etching 
Hind No. 172; Bartsch No. 40. Only state. The plate was not signed. Hind places 
it about 1640 or later. Fine impression. Trimmed to the platemark. Watermarked 


paper. 
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REMBRANDT VAN RIJN—Continued 


98. SLEEPING PUPPY. Etching 
Hind No. 174; Bartsch No. 158. Third state of three after the final reduction of the 
size of the plate. Unsigned; executed about 1640. Very good impression. Small 
margin. 

Extremely rare. 

From the Brentano-Birchenstock collection with the stamp on the back. 


“Considered on its merits as a sensitive study from life, it is not unworthy of the 
master, and without further evidence I would retain it as his work.” —H1np 


~ 99. VIEW OF AMSTERDAM. Etching 


Hind No. 176; Bartsch No. 210. Second state of two. Unsigned. Etched about 1640 
or earlier. Very fine impression. Paper has a tiny rust hole. 


From the A. Artaria collection with the stamp and another unidentified mark, Lugt 
No. 824. 


[See frontispiece] 


100. THE SMALL LION HUNT (WITH TWO LIONS). Etching 
Hind No. 180; Bartsch No. 115. Second state of two after the plate edges were 
trimmed. Unsigned; etched about 1641. Brilliant impression. 


From the Arotarena collection with the stamp. 


101.PORTRAIT OF A BOY, IN PROFILE. Etching 


 - Hind No. 188; Bartsch No. 310. Only state. Signed in the plate Rembrandt f. 1641. 


Fine impression. Margin showing complete platemark. 


Rare. The panel-like markings are due to the cracking of the ground which admitted 
the acid. Some authorities consider it to be a portrait of the young Prince William II 
of Orange. 


102. MAN AT A DESK, WEARING A CROSS AND CHAIN. Etching 
Hind No. 189; Bartsch No. 261. Second state of four. Before the strengthening and 
coarse drypoint lines were added to the outline of the face and hair, and before the 
overlapping slipped strokes were removed from the lower margin. Signed in the 
plate Rembrandt f. 1641. Fine impression. With the full platemark. 


From the L. Selliers and Hermann Weber collections with their marks. 


[See illustration | 


103. THE CARD PLAYER. Etching 

Hind No. 190; Bartsch No. 136. First state of three before many details by another 
hand. Signed in the plate Rembrandt f. 1641. Very good impression of the lightly 
etched state. Shght margin. 


The rare first state before the plate got into alien hands. 
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REMBRANDT VAN RIJN—Continued 


104. THE SCHOOLMASTER: WOMAN AT A DOOR HATCH TALKING 
TO A MAN AND CHILDREN. Etching 
Hind No. 192; Bartsch No. 128. Second state of two. Signed and dated in the plate 
Rembrandt f. 1641. Fine impression. Good margin. 

Extremely rare. 


From the Dr C. von Gueraud collection. 


105.S9I1CK WOMAN WITH A LARGE WHITE HEAD-DRESS (SASKIA). 


Etching 
Hind No. 196; Bartsch No. 359. Only state. Unsigned; executed about 1642. Fine 
impression of a delicately etched plate. Good margin. 


106. THE BOAT HOUSE. Etching : 
Hind No. 211; Bartsch No. 231. Signed in the plate Rembrandt 1645. Impression 
with the deep shadow within the boat house partially burnished out. 


107. COTTAGES BESIDE A CANAL: WITH CHURCH AND 

SAILING BOAT. Etching 

Hind No. 212; Bartsch No. 228. First state of two, before the rework on the distant 
buildings. Unsigned; etched about 1645. Fine impression. Platemark visible all 


around. Small thin spot. 
Another of the rare and desirable landscapes. 


[See illustration] 


28 


i eres 


wr, 


we 


ae | 


gis 


< o~. 


REMBRANDT VAN RIJN—Continued 


108. STUDY FROM THE NUDE: MAN SEATED BEFORE A CURTAIN. 
Etching 

Hind No. 220; Bartsch No. 193. Second state of two. Signed and dated in the plate 
Rembrandt f. 1646. Splendid impression. With very good margin. 


[See illustration | 


109. THE ARTIST DRAWING FROM A MODEL: UNFINISHED PLATE: 
Etching 


“~ Hind No. 231; Bartsch No. 192. Second state of two, with the easel shaded and 


other details. Unsigned; etched about 1648 or later. Brilliant impression. Fine wide 


margin. 
From the Hebich collection with the stamp. 


110. LANDSCAPE WITH A COW DRINKING. Etching 
Hind No. 240; Bartsch No. 237. Second state of two with the shading to the right 


of the cow. Unsigned; etched about 1650. Very good impression, slightly stained. 


Thread margin. 
Has an unidentified collector’s mark stamped in gold in the upper right corner. 
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REMBRANDT VAN RIJN—Continued 


[NUMBER III] 


111. LANDSCAPE WITH AN OBELISK. Etching and drypoint 
Hind No. 243; Bartsch No. 227. Second state of two with the cottages and wheel- 


barrow to right shaded. Unsigned; etched about 1650. Superb impression in perfect 


condition. Thread margin. 
Rare and very fine. An impression with all the freshness and tonal quality of its 


original drypoint touches. 
[See illustration | 


~ 12. THE SHELL. Etching 


Hind No. 248; Bartsch No. 159. Second state of two, after the background was 
added. Signed in the plate Rembrandt f. 1650. Very fine impression. Margin just 


to the edge of the platemark. 
Rembrandt’s only still life plate. 
From the Marsden J. Perry collection with the stamp. 
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[NUMBER I13]| 


| 113. THE STAR OF THE KINGS: A NIGHT PIECE. Etching 

: Hind No. 254; Bartsch No. 113. Only state. Executed about 1652. Fine rich im- 
VPA _pression. Thread margin. 

[See illustration ] 


114. PEASANT FAMILY ON THE TRAMP. Etching 
v¢ Hind No. 259; Bartsch No. 131. First state of two, before the removal of the foul 
biting on the man’s pack. Unsigned; etched about 1652. Fine impression. Good 


margin. 
Rare and desirable in the First State. 
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REMBRANDT VAN RIJN—Continued 


115. 1HE BLINDNESS OF TOBIT: THE LARGER PLATE. Etching 
ay Hind No. 252; Bartsch No. 42. Only state. Signed in the plate Rembrandt f. 1651. 
~ }O0~-Very fine impression. With unusually wide margin. 


From the J. Bernard collection with his initials in manuscript on the back. 


[See illustration | 
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REMBRANDT VAN RIJN—Continued 


116. LANDSCAPE WITH SPORTSMAN AND DOGS. Etching 
Hind No. 265; Bartsch No. 211. Second state of two, without the cottage and hay- 


- barn at the left. Unsigned; etched about 1653. Good clear impression. Platemark 


visible all around. A few tiny rust spots. 


[See illustration ] 


117. THE IMAGE SEEN BY NEBUCHADNEZZAR. Etching 
Hind No. 284; Bartsch No. 36a. Fifth state of five, with the names of the nations 
on the limbs. Signed in the plate Rembrandt f. 1655. Fine rich impression. Fair 
margin. 
Extremely rare. This is one of the four plates done by Rembrandt to illustrate a book 
in Spanish by his intimate friend the Jewish author Samuel Manasseh Ben Israel. The 
book, printed in Amsterdam in 1655, was entitled Piedra gloriosa a de la estatua de 
Nebuchadnesar. 


Because of the poor lasting power of the drypoint medium, a set of engraved copies 
was substituted for the original series soon after the first issue of the book. 


118. WOMAN BATHING HER FEET AT A BROOK. 
Hind No. 298; Bartsch No. 200. State not determined. Signed and dated 1658. 
Very fine impression. Wide margin. 


119.4 NEGRESS. LYING DOWN. Etching 
Hind No. 299; Bartsch No. 205. Third state of three. Signed in the plate Rem- 
brandt f. 1658. Very fine impression. Margin retains the full platemark. 

Very rare. 


Unidentified collector’s stamp Lugt No. 2805. 


120.PETER AND JOHN HEALING 1 HE, CRIPPLE AT THE GATE OF 
THE TEMPLE. Etching and drypoint 

Hind No. 301; Bartsch No. 94. Fourth state of four. Signed in the plate Rem- 
brandt f. 1659. Very fine impression. Full platemark showing. Printed on thick 


paper. 


[REMBRANDT] 


121.BUST OF A MAN WITH THICK LIPS. Etching 


Hind No. 353; Bartsch No. 308. Very good impression. 
Listed by Hind under the “Rejected Etchings”. Hind believes it is probably by Jan 


Lievens. 
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REMBRANDT VAN RIJN—Concluded 


[REMBRANDT] 


122. THE WHITE NEGRO. Etching 
Hind No. 360 (among the rejected subjects) ; Bartsch No. 339. Unsigned and un- 
dated, although Hind describes it as signed A. de Hae(n). Very good impression. 
Margin trimmed to the platemark. 

From the Hebicn collection with the stamp. 


123.STUDY FOR THE GREAT FfEWISH BRIDE. Etching 
Hind No. 361; Bartsch No. 341. Unsigned. Very fine impression. Small margin 
with platemark. 
This copy in reverse from part of the “Great Jewish Bride” is listed by Hind in the 
“Rejected Etchings.” 
From the A. Artaria and Paul Davidsohn collections with the stamps on the back. 


124. THE WHITE NEGRESS. Etching 

Hind No. 364; Bartsch No. 357. Unsigned in this state, executed about 1630. While 

Hind lists this subject among the rejected pieces, he later became convinced that 

Dr Jan Six was right in attributing it to Rembrandt. Fine impression. Small margin. 
From the J. Novak collection with the stamp on the back. 


125.HEAD OF AN OLD WOMAN. Etching 
Hind No. 365; Bartsch No. 360. Signed in the plate with initials. Probable date 
about 1631. Fine impression. 

Listed in Hind under ‘“‘Rejected Etchings.”’ 


126. 7HE PRESENTATION IN(THE. TEMPLE (WITH THECANGETS 


Etching 
Copy in reverse of Hind No. 18. Probably by Novelli. 


127.CHRIST DISPUTING WITH THE DOCTORS. Etching 
Copy in reverse of Hind No. 20. Probably by Novelli. 


opy (by another hand) of Hind No. 46. This is possibly by Claussin. 


fo WOMAN CROUCHING UNDER A TREE. Etching 
it" 


¥29. THE SPANISH GYPSY (PRECIOSA). Etching 
Etched copy of Hind No. 184. 
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WILLIAM WALCOTT 


CONTEMPORARY ENGLISH ETCHER 


130. THE HOUSE OF SALLUST; THE GRAND CANAL. Two etchings 


Both are signed proofs. Fine impressions. 


Perth NI PORTFOLIOS 

Seven half brown morocco portfolios. Each lettered in gilt “Rembrandt Etchings”. 

j Measuring 17 by 20 inches and smaller (inside dimensions) ; fitted with ties. All in 
a” perfect condition. 


feet RINT PORTFOLIOS 
3 /-— Another lot similar. Five portfolios, lettered “Etchings”. 17 by 22 inches and 
: smaller. All in perfect condition. 


{END OF SALE] 


| 
7, 


PARKE-BERNET GALLERIES + ING 
designs its catalogues and directs 
all details of illustration, text 
and typography 


bg 


ee 


As 


pe oR 


<< 


‘2 4 
rad 

be is ae 
Cbere vy 


uv 


id 


we 
ss 


aw, 


> 


: 


THE METROPOLITAN 
MUSEUM OF ART 


Thomas J. Watson Library 


uy 
ay 


ah 


bs 
Ea 
Pe 


#2 
Lee 0st 4 
Ute eke 
hate 8, 


a 


— 
che 


fe 


= 


= 
Son SINT 


= 


—s 


caer 
' 


aT 

Hane ih 
tidy a 

i} * ith 


ate rt 
: : 


tj 


ae 


Ry 


Peary 

i Hy: HH ii 
re BUR att sabi) 
! ri Ah np eis ie 
, 
: t | gee ly 
; i bh iy mt 
“ge 4) Side apes ahi Ot bs { i ite Pei ttoeutde 


co ty ied be ge bie tye t 
Haugan da 
Peanoatss 
we Hiatt) ts 
"J ce leek 


© rata 
all ee 
An ain 


wet ga ae 
bourse mre as 
Para ns oe 


‘4 
th 
vache Abn Wh | 
Pt 


